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Slephr-n Sills has made his way to the top of the decorating world. Luvkn]y :
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anew book fo[lows the tasteful trail of breaderumbs he left along the way.
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An |talian cabinet The dining room is

flanked by 18th-century now home to Louis XIV
English chairs—and chairs, Ottoman-
toppad with an earky inspired wallpaper
Amwrican glass bottle— in pink and gre:
adds charm as well and a French b
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history of the decorative ; ot ipplying the glaz imself to give
C ndmade, bohemian qualiry to the rooms.
result is their take on an American coun-

ation with Martha Stewart,
4 rpted here.
n in these pages
compiled  new project recently comple
snmLthm: dear fi and Bo New York, neigh-
wluced b','
[h".‘. :hl. .mh]t'..Lt of the proj- )
that he wanted this to be a “teaching” book. l'ilu]'ninrn and '\1||~ connected right  ton and might leave you \\-‘fjndtringlfjrcﬂ "ve
Irseemed the best way ro do thar was w ger : y 5 than dec- - mer a yellow quire like thar one in the
out of the way and just let the preeminent 10, 1t Was : 2 fun,and  entrance hall, David Netto

2 inreresting subject, historically. | think
¢ the end of the 19th century anp]f‘ didm’t really have

. | have no
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come our of America, because we as a culrure have had the least s
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amount of source material o work from.
I mean, we go back only a couple of centu-
ries, in the sense of a herirage of decoration,
architecture, fabric weaving, tapestries, and
paintings to refer to.

I think because in America we had ro
invent so much, we have produced many
grear decorators who really did have orig-
inal visions that sparked everybody else. 1
never meet anyone in Europe, for instance,
no matter how historically based rheir work
may be, who doesn’t admire Billy Baldwin.
| fell under the spe” of Hi”}' Baldwin ar a
very early age too, and I thoughr he was the greares. [ was fortunare
enough to see those houses very early and understand what it was he
was up to. and rthat it was brilliant. He did some awtul rooms, wo.
But so have I! Those are called mistakes.

In the last 10 to 15 years the decorating business has totally
changed. Many of the great old decorators have passed on, and there
is an absence at the top, of real leadership. In decorating more than
almaost any other business, there have to be leaders char define cheir
cra and show the way, who form the taste, and we are not in a partic-
ularly strong moment for that. For me, those were Billy Baldwin and
Jacques Grange—1I thought he was a brilliant new designer when |

N

“Dont you think
curiosity is
everything? In life,
in art, in work,
and just living?”

was coming up, and stll do. | would also
say Mica Ertegun. People always associate
my work with Julm Dickinson, who | do

1 was the designer thar came off of the
big, great, ralented designers like Parish-
Hadlcy and Mark Hampton. They defined
an era, and when you closed your eyes and
thought of them, you knew what it meant o
say “American style” There was a classicism
and competence and likability ro American
decorating. And it was grear. What T would
want to be remembered for is being respect-
ful of thar—knowing the value of my moment, cerrainly compared
to now—but also trying, every day, to be a little radical and rotally
original. I have been interested in trying ro do something thar hasn't
happened before. I've worked like hell at it but that, to me, is what
makes decorating an art form. Don't you think curiosity is every-
thing? In life, in art, in work, and just living? I've never been afraid
to change. The invention is what excites me about doing interior
design. The challenge and discipline it rakes to create new work thar
doesn’t look like anything else you've done, never think of it as work.

That's the most imporrant part. I'll probably change again in another

10 years. My last two or three projects will be torally different. me
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think is terrific, but [ don’t really know why.
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